





Figure 9

Gino Severini

Yellow Dancers, 1911-12

Fogg Art Museum, Cambridge

Reprinted in Didier Ottinger, Futurism (Paris: Centre Pompidou, 2009), 175.
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Figure 10

Arthur G. Dove

Team of Horses, 1911-12

Amon Carter Museum, Fort Worth

Reproduced in Amon Carter Museum of Art Collection, Fort Worth, TX,
http://www .cartermuseum.org/works-of-art/1984-29

46



Figure 11

Max Weber

Rush Hour, New York, 1915

National Gallery of Art, Washington, D.C.

Reproduced in National Gallery of Art Collections, Washington, D.C.,
http://www.nga.gov/cgi-bin/pinfo?Object=51803+0+none
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Figure 12

Max Weber

Slide Lecture at the Metropolitan Museum, 1916

Metropolitan Museum of Art, New York

http://www.metmuseum.org/Works of Art/collection database/modern art/slide lecture at the
metropolitan museum max weber/objectview.aspx?0ID=210001647&collID=21&dd1=21




Figure 13

John Marin

Woolworth Building, No. 31,1912

National Gallery of Art, Washington, D.C.

Reproduced in National Gallery of Art Collections, Washington, D.C.,

http://www .nga.gov/fcgi-bin/tinfo f?object=50756
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ABSTRACT

For years, scholars have posited Joseph Stella as responsible for the creation of a
particularly American brand of Futurism without actually qualifying or defining the appellation.
This thesis looks at Stella’s involvement with, and distinction from the Italian Futurist movement
through the lens of his pastel, Futurist Composition, 1914, in the collection of the Amon Carter
Museum. More than even Battle of Lights, Coney Island, Mardi Gras, 1913, Stella’s Futurist
Composition 1s a celebration of the Futurist aesthetic and innovative exploration of abstraction.

In order to understand the differences between the Italian and American Futurism, this
paper examines the tenets of the former and the highly charged atmosphere in which they
developed. The political crisis and social stagnation of Italy necessitated violent and
revolutionary measures to be taken by its cultural leaders. Italian Futurism championed speed,
dynamism, and modernity as the driving forces behind its energetic style. These three concepts
that were so intrinsic to the movement translated easily into what would become the American
modern aesthetic.

Through my investigation of all of these elements, I illuminate how Stella’s Futurist
Composition demonstrates the application of the style and dynamism of the Futurist influence,
while avoiding its inflammatory political implications. Stella’s work, while obviously indebted
to the Italian movement, draws on the burgeoning urban culture of New York City and Coney

Island to create an idiosyncratic American interpretation of Futurism.



