These are statues made by
Bryant Baker pf New York,
whose famous statue of the Pio-
neer Woman stands at Ponca
City. At the left is a 15-inch
clay sketch of Will Rogers. Note

Cowboy
Humorist

In Clay

Bryant Baker, New York sculptor,
jwhose Pioneer- “Woman was: erected
at Ponca City, has made six small
clay sketches of Will Rogers, but
has discarded all except two of
them. Baker spent the weekend in

Fort Worth, staying at the Fort
Worth Club. He plans to leave to-
day for Dallas, Houston and San
Antonio.

Four of the sketches represented
Rogers in the double-breasted busi-
ness suit he wore most of the time
in recent years. The others show
him in eowboy attire, riding a horse
in one and standing in the other.
Many persons who have seen the
latter statwe, 15 inches high, think
it is a striking likeness of the cow-
boy humorist. A photograph of this
sketeh is printed on this page.

Baker said that in a model this
small it is impossible o eatch Rog-
ers’ exact expression. He believes
he can ecaich the gay, whimsical and
thoughtful Rogers more effectively
than he has done.

Baker met Rogers and hag studied
many photographs of him. He thinks
a statue of the comedian should be
erected, preferably in Oklahoma.

Baker made statues of William
Howard Taft, Calvin Coolidge and
Herbert Hoover from life, and also
statues of Abraham melon and
Grover Cleveland and Millard Fill-
more. His statue of Woodrow Wil-
son is dn the Boston Museum of
Fine Arts, Statues of John M. Clay-
ton, author of the Clayton-Bulwer
Treaty, and Caesar Rodney, signer
of the Declaration of Independence
are in the Statuary Hall of Con-
gress,

Newtfon D. Baker, former Secre-
tary of War; Josephus Daniels, for-
mer Secretary of the Navy; Gen.
John J. Pershing, Edward D. White
and many other notables have sat
for Baker.

aimlessness, its lack of choreo-
graphie continuity, and the technical
deficiencies on the part of eyery
member. It is a ring-around-the-
rosey affair, with a waving of arms
mixed curiously with scampering
legs and the introducing of athletic
notions that are far more appropri-
ate in vaudeville than on the stage
of the world’s foremost opera house.

Justified Rumors.

For the past few years rumors
have been coming out of Europe of
the vecal prowess, the artistic stat-
ure of our Amerlcan negro contral-
to, Marian Anderson. It was not
until the qther mght in Town Hall,
New York, that we had the oppor-
tunity to judge for ourselves,

Judge, mcldentally, is hardly thev
word. Here is a singer who doesn’t’

have io be weighed point agamst
point. By that I mean that in her
first recital here in four years, her
advance was so notable, the imme-
diate impression so striking, that it
wasn't necessary to hear the pro-
gram out to know that you were in
the presence of one of the great
cqntraltns of the day.

Here is a real confralto vaice, with
the grandeur we remember in the
contraltos of another year, and Miss
Apdersqn handles it with taste and
a fine eammand of style,

When ‘we remember that she is
a!‘tist, we have reason
m fu

i

how the late cowboy humorist’s
posture is caught, even to the
turned in toe. The other statue,
located at Buffalo, N, Y., is of
Abraham Lincoln as a young
man,

Lily Pons
Film Friday
At Hollywood

Heralded as an event of major
importance fto..the 'cinema  is the
debut of the young coloratura so-
prano who soared to fame with the
Metropolitan Opera Company and
who has won world wide acclaim.

An RKO Radio picture, produced
by Pandro S.Berman and directed
by John Cromwell, “I Dream Too
Much” has Henry Fonda, latest of
Hollywood’s young actor, sensa-
tions, in the male lead opposite
Miss Pons, Osgood Perkins, vet-
eran star of the New York stage,
and Eric Blore, the English come~
dian who has scored so decisively
with Fred Astaire and Ginger Rog-
ers in “The Gay Divorcee” and “Top
Hat,” are other principal players in
this lavish production.

Written for Miss Pons.

Written especially to fit Miss
Pons' brilliant talents as a singer
and an aciress, “I Dream Too Much,”
is an original story by Elsie Finn
and David W. Wittels. It concerns
a French girl who, hungering avid-
ly for life and love, would gladly
escape from the fetters of fame
woven by her superbly beautiful
voice to be just a plain wife and
mother,

While music naturaly plays a
dominant part in the picture, the
story is said to develop dellghtfully
human drama that is of high in-
terest entirely aside from the songs,
sung as Lily Pons ean sing them.

Miss Pons combines two grand
opera arias and four popular songs
composed especially for the pieture
by Jerome Kern in her vocal selec-
tions, The arias are Caro Nome
from Verdi’s “Rigoletto” and the
Bell Song from Delibes’ “Lakme.”
Both are from operas which Miss
Pons has sung to mternatmnal acs
claim,

Four Kern Numbers.

“Jockey on the Carrousel” %I
Got Love” “I'm the Echo” and *“I
Dream Too Much?” are the Kern
numbers, with waords by Dorothy
Fields.

Locales of the gay, sparkhng ro-
mance are a little town in the south
of France and the cities of Paris
and London. Colorful settings, in-
cludmg a Paris Opera House inte-
rior, a street carnival, Paris streets
and the interior of a London musie
hall provide varied backgrounds.

“I Dream Too Much’ is a Pandro
S. Berman production diected by
John Comwell.

H armony Club to
- Hold Rehearsal

The Harmony Club will have
choral rehearsal Wednesday at 1

P, m, at the Elks Club. After the re-
heatsal a program featurmg Texas
Composers will be directed by Mrs.
H. C. Vandervoort.

Hostesses will inelude Mmes. R, F.
Duggan Jr. and Theo Cromer and
Misses' Imogene  Eickhoff and Mar-
garet Caldwell.

Symphony in Tent.
BOSTON, Jan. 4—Approval has
been voted by trustees of the Berk-
sl'ure §ymphon;e Festival to bri
the Bastug Symphony Orches

the Hanna
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The second of the, series of three
recitals by visiting organists spon-
sored by the local chapter of the
American Guild of Organists will

F1rst Presbyterian Church by

ican concert organist.

records of a fine young career in
this country and Europe. When at
home he is organist of the Brown

timore. His present tour has taken
him to Ontario, then down this way.
He has engagements after Fort
Worth in Austin and San Anfonio.
Not all oragnists enjoy a echild=
hood environment of fine organ
music. Fox grew up in the small
town of Princeton, Il
was acting as a church organist.

recital before 2,500 students of the
Withrow High School, Cincinnati,
when he was 14. His next two
years were spent in Chicage under

cago Symphony Orechestra, and at
17 he was the winner of the Na-
tional Federation of Music Clubs
contest at the Boston biennial. These

the finest young talents in America,
one of whom several years ago was
William Beller, pianist, who gave
two Summer courses m this city in
recent years.

Later Fox studied with Marcel
Dupre in Paris, and before returnmg

tion of critics and colleagues.
The program for Wednesday night

works of the elassic masters and
modern novelties which will lighten
the program for the average hearer,
The following numbers are listed:
“Noel” (Daquin), with a eontr
puntal finale by Dupre, “Trio Sonata
in D minor” (Bach), “Adagio” from
“Fantaisie in C ma]or” (Franck);
“Fantaisie and Fugue in G miner”
(Bach), “Vespers” (Emma Member-
ger), ‘Roudale” (Seth Bmgham)
“Chorale in A minor (Franck),
“Perpetuo Mobile” (Middelschulte),
“Dreams” (McAmis) and “Allegro"
from #Sixth Organ Symphony”
(Widor),

Daquin was a gifted Frenchman
who lived in Paris from 1694 to
1772, and was organist at St. Antome
at the age of 12. For 45 years he
was organist at St. Paul, a post won
in competition over the celebrated
Rameau.

The Hemberger piece is in manus
seript, the work of a Baltimore coms=
poser. The Middelschulte number
is one Fox played on all his Euro-

pedals alone, based upon the s0-
called “wedge”
Bach. Hugh McAmis is another

organist, a native of San Antonm.
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